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THE books in this exhibition are divided into four 
sections, as described on pages 4-5. They are ar- 
ranged in the flat cases beginning at the right of the 
entrance and extending around the room. Each book 
has an accompanying card which gives the necessary 
literary and historical information, but omits the 
bibliographical details. At the head of each section 
is a general card indicating its scope. 

The upright cases contain portraits, views, and 
maps, drawn chiefly from the collections of The New 
York Public Library. These illustrate Shakespeare's 
life and works, and represent the famous actors who 
have interpreted his characters. 

The books in the exhibition have been arranged, 
and this pamphlet has been prepared by Miss H. C. 
Bartlett, the author, with Mr. A. W. Pollard, of The 
Census of Shakespeare's Plays in Quarto, 1594-1709. 
Yale University Press, 1916. 

The exhibition will be open from April 2 to May 
31; on week days from nine o'clock in the morning 
to six o'clock in the evening; on Sundays from one 
o'clock in the afternoon to five o'clock in the evening. 
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'T^HIS EXHIBITION has been made possible 
-*■ by the generosity of a number of collectors 
of New York and other places in the United 
States. Their cooperation. has resulted in this 
remarkable collection of Shakespeariana. 

The British Museum owns the best single 
collection of the kind, but it has not all of the 
books presented here, nor can it bring together 
for a loan exhibition such a collection as this. 
The reason is that nearly all the important col- 
lections of Shakespeare's works in England are 
in public institutions and cannot be lent td form 
one exhibition. 

The introduction to the Census of Shake- 
speare's Plays in Quarto mentions the differ- 
ence in ownership and location of Shakespeare's 
works in England and in America. In England 
Shakespeariana are chiefly in public collections 
where they may be examined by the student, 
but may not be withdrawn for exhibition or 
study elsewhere. In America they are chiefly 
in the libraries of private collectors whose 
generosity affords opportunities for the pub- 

[3] 



lie like the present one. Unfortunately, there 
are in America but three public collections with 
Shakespeare's works of sufficient value to form 
the basis of an exhibition. These are in the 
Boston Public Library, which contains the Bar- 
ton Collection, in the Elizabethan Club of Yale 
University, with its famous Huth quartos, and 
in The New York Public Library, with its 
Lenox Collection. The Lenox Collection is the 
basis of this exhibition. 

Private collectors of America have lent their 
most valuable books for this exhibition, in order 
that those who visit it may have a chance to 
see virtually an entire series of the early edi- 
tions of Shakespeare's works. They have also 
lent such other books as were necessary for a 
picture of the sources from which the dramatist 
took his plots and of the allusions made to him 
in contemporary literature. 

The books selected for exhibition have been 
divided into four sections. First, all editions 
of the works of Shakespeare, both plays and 
poems, issued before 1709. Second, all spuri- 
ous works which have been attributed to 
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Shakespeare from his own day to ours, and all 
adaptations of his plays from Sir William 
Davenant's version of Macbeth (1674), to the 
Coriolanus of J. P. Kemble (1814). Third, 
all books which Shakespeare is supposed to have 
read or to which he refers in his plays and 
poems. Fourth,, all books containing allusions 
to Shakespeare or to his works, from Greene's 
Groatszvorth of Wit, 1592, to the publication 
of the First Folio, 1623. This section also con- 
tains some later allusions to Shakespeare. 

To show all these sections complete "had 
bene a thing, we confesse, worthie to have bene 
wished," as the editors of the First Folio wrote. 
But, to continue in their words, "since it hath 
bm ordain'd otherwise we pray you do not 
envie his friends the office of their care and 
pain to have collected. . .them." 

Fortunately, the books which cannot be 
found on this side of the Atlantic are few; and 
it will be of interest now to take up these four 
sections in order, give a brief account of their 
scope, and mention the items which are missing. 
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First. Poems and Plays 
OF Shakespeare issued before 1709. 

« 

(The date, 1709, has been selected as that of 
the first edition of his works bearing the name 
of an editor, — Nicholas Rowe.) The first 
work of Shakespeare to appear in print was 
Venus and Adonis. It was published in 1593, 
with the author's name signed to the dedica- 
tion. The poem was extremely popular, and 
ran through six editions in the poet's lifetime. 
Because of that very popularity it was literally 
read to pieces, and of the first eight editions 
only thirteen copies are now known to be in 
existence. All of these are in England, except 
one copy of the second edition (1594). This 
IS owned by the Elizabethan Club of Yale Uni- 
versity and is now shown there. This exhibi- 
tion includes copies of the ninth edition ( 1627) , 
and the twelfth (1675). Of the twelve copies 
of the first eight editions now in England, six 
are in the Bodleian Library, Oxford; three in 
the British Museum; one in Trinity College, 
Cambridge; while the other two are in private 
collections. 
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In 1594 Shakespeare's second poem, 
Lucrece, was published. This was also dedi- 
cated and signed by him; and copies of the first, 
fifth, and eighth editions are shown in this 
exhibition to indicate the great popularity of 
his poems in his own day. Indeed, it is as a poet 
rather than as a playivright that Shakespeare 
was esteemed by his contemporaries, and not 
until a number of years after his death did the 
publication of the First Folio enable the world 
to judge the plays as a whole. Nine-tenths 
of the allusions to Shakespeare's works before 
1623 have reference to the poems. 

In 1599 appeared The Passionate Pilgrim, 
Shakespeare's name is on the title page, but as 
the book contains only two sonnets and three 
other short poems by him, it more properly be- 
longs among the spurious works. Only two 
copies of the first edition are extant, and both 
of them are in England. A reproduction is 
shown in this exhibition. 

Love's Martyr, containing the Phoenix and 
Turtle by Shakespeare, was printed in 1601. 
The first edition is shown here. 
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Writing in 1598, Francis Meres speaks of 
Shakespeare's "sugred sonnets among his pri- 
vate friends." Two of the sonnets appeared 
in 1599 in The Passionate Pilgrim, but, as a 
whole, the sonnets were first printed in 1609. 
They appeared with the title-page in two states. 
Both issues are extremely rare, and it is a piece 
of good fortune to be able to show both of 
them here. 

In 1640, Benson issued a so-called collected 
edition of Shakespeare's poems. As it omitted, 
however, Venus and Adonis, Lucrece, eight of 
the sonnets, and the Phoenix and Turtle, it 
is really only a reprint of the remaining son- 
nets, together with twenty of the poems which 
appeared in The Passionate Pilgrim. Most of 
the latter were not written by Shakespeare. Its 
value to students of Shakespeare is practically 
nil, as it contains no new matter, and such a 
small proportion of the genuine poems already 
in print. The first edition of it is shown here. 

Of the thirty-six plays issued in the First 
Folio of 1623 only sixteen were printed during 
the poet's life. These, including Pericles, 
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which is now considered partly the work of 
Shakespeare, all appeared as single quarto vol- 
umes and are now known as the "Shakespeare 
Quartos." They are: 

Titus Andronicus, 1594 
Richard II, 1597 
Richard III, 1597 
Romeo and Juliet, 1597 
Henry IV, Part I, 1598 
Love's Labors Lost, 1598 
Henry IV, Part II, 1600 
Henry V, 1600 
Merchant of Venice, 1600 
Midsummer Night's Dream, 1600 
Much Ado About Nothing, 1600 
Merry Wives of Windsor, 1600 
Hamlet, 1603 
King Lear, 1608 
Pericles, 1609 
Troiltte and Cressida, 1609 

Four more, Othello (1622); Taming of the 
Shrew (1631); Macbeth (1673); and Julius 
Caesar (1684), appeared in quarto before 1700, 
while the rest were not published separately 
until much later. The twenty plays issued 
separately appeared in several editions, and a 
list is given herewith of all editions and issues 
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printed before 1709. If the play was entirely 
reprinted, it is considered a new edition; if there 
are insertions, reprinted pages, or a changed 
title, it is considered an issue only. 



Hamlet - 

Hamlet 

Hamlet 

Hamlet 

Hamlet 

Hamlet 

Hamlet 

Hamlet 

Hamlet - 

Hamlet 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part I 

Henry IV, Part II 

Henry IV, Part II 

Henry V - - 

Henry V - 

Henry V - - 

Julius Caesar - 

Julius Caesar 



1603 
1604 
1605 

1611 
n. d. 
1637 
1676 
1683 
1695 
1703 
1598 
1599 
1604 
1608 
1613 
1622 
1632 
1639 
1700 
1600 
1600 
1600 
1602 
1608 
1684 
n. d. 



First issue 

Second issue — 
Not in America 



Not in America 



E, four leaves 
E, six leaves 



(really 1619) 
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Julius Caesar .- - - 
Julius Caesar - - - 
Julius Caesar - - - 
Julius Caesar . - - 


n. d. 
n. d. 
n. d. 
1691 


King Lear . - - 


N. Butter at the Pide 
Bull, 1608 


King Lear - - - - 
King Lear 


Printed for N. Butter, 
1608 (really 1619) 

1655 


Loves Labour Lost 


1598 


Loves Labour Lost - 


1631 


Macbeth - - - . 


1673 


Merchant of Venice 
Merchant of Venice - 
Merchant of Venice 


J. R. for Thomas 

Heyes, 1600 

J. Roberts, 1600 

(really 1619) 

1637 


Merchant of Venice - 


1652 


Merry Wives of Windsor 
Merry Wives of Windsor - 
Merry Wives of Windsor 


1602 
1619 
1630 


Midsommer Nights Dream - 


For Thomas Fisher, 
1600 


Midsommer Nights Dream 
Much Adoe About Nothing 


Printed by J. Roberts, 
1600 (really 1619) 

1600 


Othello ... - 


1622 


Othello ... - 


1630 


Othello - - - . 


1655 


Othello - . . . 


1681 


Othello .... 


1687 


Othello ... - 


1695 


Othello - - - - 


1705 
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Pericles 

Pericles - 

Pericles 

Pericles - 
Pericles 

Pericles - 

Pericles 

Richard II 

Richard II 

Richard II 

Richard II 

Richard II 



Richard I 
Richard I 
Richard I 
Richard I 
Richard I 
Richard I 
Richard I 
Richard I 
Richard I 
Richard I 
Romeo and 
Romeo and 
Romeo and 
Romeo and 



1609 

1609 

1611 
1619 
1630 

1630 

1635 
1597 
1598 
1598 
1608 
1608 



A2, "Enter 

Gower" 

A2, "Eneer 

Gower" 



First issue, im- 
print two lines 

Second issue, im- 
print four lines 



First issue 

Second issue with 
additions to Par- 
liament scene — 
Not in America 



Juliet 
Juliet 
Juliet 
Juliet 



1615 
1634 
1597 
1598 
1602 
1605 
1612 
1622 
1629 
1634 
1597 
1599 
1609 
n. d. 



First issue, with 
author's name 
on title 



[12] 



Romeo and Juliet - - n. d. Second issue, 

T^ J T «. .^^^ anonymous 

Romeo and Juliet - - 1637 

Taming of the Shrew - - 1631 

Titus Andronicus - - 1594 — Not in exhibi- 
tion 

Titus Andronicus - - 1600 — Not in America 

Titus Andronicus - - 1611 

Troilus and Cressida - - 1609 First issue, short 

title 

Troilus and Cressida - 1609 Second issue, 

with Wooing 
of Pandarus 

Of the ninety editions and issues in this 
list there are included in the present exhibi- 
tion examples of all but three editions and two 
issues. Of these only the Titus Andronicus of 
1594 is a first edition. The only known copy 
of this first printing of Titus Andronicus, 
which was partly written by Shakespeare, is in 
a private collection in this country. The owner 
of it has declined to allow it to be exhibited. 
Of the second edition of this play (1600) only 
two copies are known, both of them in Eng- 
land, though not in the British Museum. A 
copy of the third edition is shown here. 

There are also shown here a set of the vol- 
umes which were printed by Jaggard in 1619, 
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and, probably, originally bound together. This 
set includes six genuine plays: 

Midsummer Night's Dream 

Merchant of Venice 

Henry V 

King Lear 

Merry Wives of Windsor 

Pericles 

and three spurious ones: 

Whole Contention 
Sir John Oldcastle 
Yorkshire Tragedy 

It is especially interesting to see these nine 
plays together, as it has been proved that they 
were all issued at one time and from one print- 
ing house, although dated 1600, 1608, and 1619. 

The visitor's attention should be drawn to 
the first edition of Hamlet, among the quarto 
editions. The date is 1603, and this is the only 
known copy with the title-page. The British 
Museum copy lacks the title, though it has the 
last leaf which is lacking in this copy. This 
first edition of Hamlet is not the play as it is 
known to the general reader, nor as it is printed 

[14] 



in modern editions. It is an earlier version, 
also by Shakespeare, itjit surreptitiously printed 
from an incomplete copy which is much shorter 
than the correct version. The latter appeared 
in the following year, and one of three known 
copies is shown here. In the edition of 1603 the 
character of the Queen is different from that 
in the later version; while Polonius is called 
Corambis. 

In this exhibition there is also a unique 
copy of the third edition of Richard II ( 1 598) . 
It was discovered two years ago in an Ameri- 
can collection, and had always been considered 
the same as the second edition, also dated 1598. 
It has, however, proved to be an entirely new 
printing. A facsimile has been made, with an 
exhaustive introduction by Mr. A. W. Pollard, 
of the British MuSeum, and a copy is shown 
here. 

Fortunately there is included in this exhi- 
bition the only perfect copy of Pericles ( 161 1 ) . 
The British Museum copy is imperfect. 

Students generally have supposed that there 
was but one undated edition of Julius Caesar 
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issued between 1680 and 1691. Recently it 
has been proved that there are four undated 
editions, all of which appeared between the two 
dated editions of 1684 and 1691. Copies of all 
six are shown here in order that visitors may 
compare the titles and see the slight differences 
which may indicate a new printing. 

The newly differentiated editions of the 
later version of Hamlet are also shown. These 
are the editions of 1676 and 1703, as well as 
the two issues of 1695. 

Shakespeare's entire works, excepting 
Pericles, were issued, probably by his fellow 
actors Heming and Condell, in one folio vol- 
ume in 1623. To this collection we owe the 
text of twenty plays which had not appeared 
in print until that year. The preliminary mat- 
ter in this volume is of great value to students, 
and several copies of the First Folio are placed 
in this exhibition in order to display all the 
preliminary pages. 

In 1632, the folio was reprinted with vari- 
ous imprints; copies of all known imprints of 
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this Second Folio are here. The Third Folio 
of 1663^ is found with both dates on the title 
page; also with and without the list of spurious 
plays which first appeared there. All three 
states are shown. Copies of the Fourth Folio 
have different imprints, and all the known 
variations of this edition are also shown here. 



Second, Spurious Works and 
Adaptations. 

As Shakespeare's reputation increased and the 
commercial value of his name became apparent, 
dishonest and careless publishers and book- 
sellers issued works not written by him, but 
with his name attached. In some cases these 
are now assigned to their true authors. Six 
of these plays: Locrine; Sir John Oldcastle; 
Thomas, Lord Cromwell; London Prodigall; 
Puritaine; and Yorkshire Tragedy were in- 
cluded in the Third Folio (1663), with Peri- 
cles. Except for parts of Pericles, the best 
scholarship now rejects these as Shakespeare's 
works. Of the other works which have at 
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different times been ascribed to Shakespeare, 
Tzvo Noble Kinsmen is by Shakespeare and 
Fletcher; while Arden of Feversham; Edward 
III; Mticedorus; Merry Devil of Edmonton; 
Fair Em; and The Birth of Merlin are still 
anonymous. First editions of all but three of 
these are shown. Of these three, the second 
edition is in this exhibition. In addition there 
appears a collection of very inferior poetry 
called Cupid's Cabinet Unlocked, by W. Shake- 
speare, no date. Apparently it does not con- 
tain anything by him. 

With the opening of the theatres in 1660, 
after the accession of Charles II, Shakespeare's 
plays found a place in the repertory. Various 
writers, however, considered them too old- 
fashioned for contemporary taste, and pro- 
ceeded to rewrite and adapt them in a manner 
inexplicable to us, but strictly in accordance 
with the habits of the stage at that day as 
well as during the Elizabethan period. It is 
well known that Shakespeare himself began his 
work as a dramatist by revising the work of 
earlier men, and the second and third parts of 
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Henry VI remain to show his method. How- 
ever, the adaptations of Shakespeare's plays in 
the seventeenth and eighteenth centuries are in 
no case improvements, even when done by Dry- 
den. The list of adapted plays is a long one, 
but they are all shown here, and all in first edi- 
tions. This is one of the most remarkable fea- 
tures of the exhibition, as few librarians or 
collectors have made a specialty of this class of 
Shakespeariana, and the books are often diffi- 
cult to find. Some of the plays bear the same 
name as the original, i.e.. The Tempest and 
Troilus and Cressida, by Dryden. Others have 
a new title and different names for the charac- 
ters, but use many of the lines of the original 
without change. Otway's Caius Marius, mod- 
elled on Romeo and Juliet^ is a case of this kind. 



Third. Shakespeare's Sources 
AND THE Books He May Have Read. 

For years the students of Shakespeare have 
been tracing the various books which were used 
by him in writing his plays, — not only those 
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which contain the sources of his plots, but all 
to which he makes any reference. The result 
of this study is found in various books and in 
the notes on all modern editions of his works. 
The best list is that found in Anders's Shake- 
speare's Books (Berlin, 1904), which goes into 
the most minute details. An attempt has been 
made to collect here all the important books 
referred to by Anders. 

The collection includes such rarities as: 

Brooke's Romeus and Juliet, 1567 
Chapman's Seven Books of Iliad, 1598 
News from Scotland, Fian a Notable Sorcerer, 

1591 
Greene's Pandosto, 1592 
Marlowe's Hero and I^eander, 1609 
Famous Victories of Henry V, 1598 
Richard HI (not Shakespeare), 1594 
Taming of a Shrew (not Shakespeare), 1594 

There are also copies of the actual edition 
of nearly all of the more important books used 
by the great dramatist. In the case of a few 
rarities no copy can be found in this country, 
and so later editions or reproductions are shown 
here. The fact is noted on the card in such 
instances. The great value to the student and 
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reader in seeing at one time and in one place 
the material which Shakespeare had at his dis- 
posal can easily be estimated. 



Fourth. Contemporary Allusions 
TO Shakespeare and His Works. 

This subject has been given special attention 
by the New Shakspere Society. In 1873, 
there was published A Centurie of Praise, which 
included all the allusions to the poet printed 
before 1693 which had been traced up to 1873. 
This work has been revised and re-edited 
several times and in its present form, The 
Shakspere Alltision Book, edited by John 
Munro (2 vols., 1909), it is the best collection 
of allusions to Shakespeare and his works. 
This exhibition attempts to show all alluisions 
before the publication of the First Folio in 
1623 and some afterward, including a full set 
of those works of John Dryden which criticize 
Shakespeare. Dryden is included because he 
was the first English critic of Shakespeare who 
was himself a man of high literary standing. 
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Ben Jonson can hardly be said to criticize 
Shakespeare, although his opinion as given in 
the eulogistic verses printed in the First Folio 
is perhaps the greatest tribute ever paid by one 
writer to a contemporary, and, in a sense, a 
rival. Some of the earliest allusions cannot 
be found in this country and no reproduction 
of them exists. Here are shown, however, 
one of the two existing copies of the first 
allusion, which appears in Greene'^ Groatsworth 
of Wit, 1592; and one of the four existing 
copies of Willohie his Avisa, 1594, which is 
the first book to mention Shakespeare by name. 
The majority of the allusions are to his works 
and especially to the poems; the plays which 
were quoted most during his lifetime seem to 
have been Hamlet, Richard III, Romeo and 
Juliet, and those in which Falstaf f appears. 
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